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I have always been interested in colour and texture. And beauty. In fact, one 
of my mottos is to be surrounded by beauty at all times. The other is attention 
to detail. Both of these things shape my work. 

I have become known as a tilemaker. This is true; I make tiles, of all 
shapes and sizes. The constant element is cladding surfaces – walls, floors, 
tables, benches, steps, water features, sculptures. It is the overall effect, a 
combination of scale, exuberance and detail, that I strive to achieve through 
the medium of architectural ceramics. I am drawn to the tactile and sensory, 
and, therefore, love relief. My eye for pattern in nature and architecture reaps 
rewards and I document swirls, patterns, symmetry and repetition through 
photography. 

I have spent nearly twenty years making public realm works, principally 
using stoneware ceramic as it provides the durability necessary for external 
installations. I often combine it with other materials such as mosaic, glass, 
concrete and stone. Community engagement is usual for public realm work, 
as is working with contractors and commissioners. My work responds to 
place, taking into account the surrounding environment, and I often design 
pieces that are interactive or functionally suited to the site. 

  
Fig. 1 - Laerkevej Ceramic relief, Copenhagen. 

 
I dabbled in various media before settling on ceramic as my main 

medium. Leaving Glasgow at the age of 18, I commenced a foundation course 
at the freshly amalgamated Central Saint Martins School of Art, and it is there 
that I had my first taste of clay. I did not think much of what I made. 
However, my tutor should be credited for being first to make the connection. 
Clay, he thought, was for me. I thought otherwise, and enrolled in a 
constructed textiles degree, where I lasted one term. I was seeking something 
with more options and perhaps more permanence. I wanted to make big, 
impressive, decorative, tactile things. The only course that interested me was 
the HND in public art and design at Chelsea. However I wanted to do a 
degree. So I moved to Italy, where I ran art workshops in a residential centre 

  
Fig. 2 - Ickburgh School Ceramic Relief. 

 
for deaf-blind people and learnt to love the language, the art, the country. While I was there, Chelsea upgraded the course to a BA 
in public art and design, so I enrolled on it. The course offered me a practical knowledge of ceramics, glass and mosaic but, 
because it was not a ceramics degree, it did not give me in-depth knowledge of the material - I have learnt that through working 
with it. What it did prepare me for was how to be a public artist. 

I started off by fundraising for projects in schools. While waiting for the funds, I moved to Copenhagen for eight months where 
I set up art programmes in a youth club and a day centre for people with disabilities, making artworks in situ (Figure 1). This was 
1997. For the next five years, in London, I created many permanent installations in ceramics and mosaic, involving participants in 
the processes, working in schools, leisure centres and community centres, interspersed with working trips back to Copenhagen 
and several adventures around the world (Figure 2). In those days my studio was wherever I was working, and I fired ceramics in 
whatever kiln I could access. It wasn’t until 2000 that I set up my own studio. 

During those years I developed a style that I still employ now; deep relief press-moulded tiles that cover an entire surface. The 
way I usually work is to create a prototype in clay, and the method I have developed for my relief tiles is by breaking the design 
down into layers. Starting with a background slab, each layer is cut out of thin slabs of clay that have been left for a day, piled up 
and glued together with slip to create the desired relief shape. I then make plaster casts, enabling me to create multiple press-
moulded tiles. The tiles are bisque fired, and then each tile is painted with oxides and underglaze colours before applying coloured 
stoneware glazes and firing to 1260 degrees. 
 

 

 

 

 

 
 

Fig. 3 - Chapel Street Floor Piece, 
Bargoed Woodland Park, Caerphilly. 

 
Figs. 4 & 5 - Penyrheol School, Gorseinon: Relief Panels (left) and Flower Sculpture (right). 



  
Fig. 6 - Water Feature, Blackberry Hill 

Hospital, Bristol. 
 

  
Fig. 7 - Llanbradach Follies West Turret. 

 

  
Fig. 8 - Llanbradach Follies, East Turret, 

Detail of Facade. 
 

In 2003 I was lead artist for a public art project in the Valleys commissioned by 
Caerphilly County Borough Council, where I led three artists creating gateway artworks 
around the 22-mile perimeter of Bargoed Woodland Park, formerly a colliery. I decided 
change was good and moved to Cardiff, and remained for nearly three years. This was the 
first of four commissions in the area. I designed two gateways; a floor piece of press-
moulded tiles set into blue pennant sandstone (Figure 3), and a sculptural wall-top piece at 
a viewpoint. 

My next commission was in Gorseinon, South Wales, collaborating with landscape 
architects. I designed artworks for a roadside and within adjoining school grounds and 
created three 3m high relief panels on the school walls, with a floral theme and green/gold 
glaze palette referencing the planting scheme. Four sculptures of relief ceramic applied to 
concrete were set into the ground, designed for play as well as aestheticism (Figures 4 and 
5). 

I was then commissioned to work on three courtyards in Blackberry Hill Hospital in 
Bristol. I created a water feature in one courtyard, five relief panels along a wall in a 
second and a continuous panel running around all four walls of a third courtyard. I 
collaborated with a lighting designer; it was a revelation to discover how effective it is to 
incorporate lighting into architectural ceramics (Figure 6). The water, blue palette and 
lighting helped to evoke a sense of calm, which was of primary concern to the users. 

At this time I had a studio in a Victorian warehouse in Cardiff. I spent inordinate 
amounts of time thumping tons of clay into press-moulds. The physical activity kept me 
from freezing in a space once described by a colleague as “as cold as a tomb”. 

So my next move was to the warmer clime of Guatemala, with Artcorps, an 
organisation that places artists with NGOs to creatively communicate social messages 
through art. I was artist-in-residence with the Riecken Foundation, where I ran workshops 
with community members and travelled the length and breadth of Latin America, filling 
me with inspiration –!cultures, dialects, folk art, antiquities and most of all the grandiosity 
of nature. 

Whilst there I made the decision to start afresh in Brighton upon my return, where I set 
up home and studio in 2008. My studio is at Phoenix Brighton, an artist-run complex with 
studios, exhibitions, courses and events. I have four rooms –!studio, wet room, kiln room 
and store, and I occasionally run tile-making and mosaic courses. My most used piece of 
equipment is my slab roller and my main form of working is still press-moulding. 

I now employ volunteers and assistants to help carry out large-scale pieces. This started 
with the Llanbradach Follies, a commission for the town centre of Llanbradach, South 
Wales. I ran workshops and consultations with local groups and drew inspiration from the 
exuberantly decorated Castell Coch, a nearby folly designed by William Burges. The 
Follies are two 5 metre high towers, constructed out of stone-clad concrete with rendered 
steel spires. Each turret is clad with 1000 relief tiles. I collaborated with a team of builders, 
stonemasons, metalworkers, tilers, engineers and studio assistants and unveiled them in 
December 2009 after 18 months’ work (Figures 7 and 8). 

In between working on commissions in places as diverse as Shetland and Hampton 
Court Palace - where I ran a participatory project, Tudor symbols, for the garden courtyard 
(Figure 9) - I turned my attention, in 2010, to my current ongoing project, The Ceramic 
House, which is my home and a living work of art. When I moved to Brighton and 
discovered Artists Open Houses, I decided that my home was the perfect forum for me to 
show my work in context and create a showcase of my ceramic and glass installations. The 
first piece was the bathroom in the new loft conversion. I had many tiles left over from the 
Llanbradach Follies spires, so they became a bathroom wall (Figure 10). 

    

  
Fig. 9 - Tudor Symbols, Hampton Court 

Palace Gardens. 

    

  
Fig. 10 - Llanbradach Spires Bathroom, The Ceramic House. 

  
 

Fig. 11 - Gorseinon Wall Relief, 
The Ceramic House. 



Since then, the project and spread of tiles have been growing 
exponentially. The installations are made using leftover tiles or remaking 
pieces that I particularly like, such as the Gorseinon wall relief (Figure 11), 
and the Bolt Court hall relief (Figure 12), which is a remake of a small panel I 
made on the City Lit decorative ceramics course (Bolt Court site) in 1996. The 
Tudor Kitchen is the third incarnation of the Tudor Symbols in Hampton 
Court Palace, which I redesigned into square tiles with additional designs for 
a garden wall commission in Lewes, East Sussex. The leftover tiles became 
the Tudor Kitchen splashbacks (Figure 13). Some features in the house are 
new designs such as the Utility Room (Figure 14), which was made by 
applying extruded forms to slabs. I also incorporate antique tiles. I am 
currently tiling another bathroom with antique tiles brought back from 
Portugal - tile heaven! My tile radar is constantly switched to on. 

Many visitors to The Ceramic House use words such as Gaudi and 
Barcelona to describe the experience. I have created my own little 
Mediterranean world in the garden, because that is what appeals to me, and 
this includes the Llanbradach Facade Wall Relief, made by re-using pieces 
(Figure 15). I like Latin cultures and languages and it is in these countries that 
architectural ceramics prevail. It is noticeable that tiled surroundings come 
alive in the sunshine, another true love of mine! 

Every May I curate exhibitions of contemporary ceramics in the domestic 
context of The Ceramic House when it is open to the public during the 
Brighton Festival. The 2013 show was highly acclaimed with 21 leading 
international ceramic artists and we were awarded Best Artists Open House. 
I found myself curating almost by accident, and have taken a liking to it. I 
love selecting the artists, choosing the theme and networking with ceramists. 
I have spent many years mainly working solitarily and now I feel part of the 
world of ceramics. 

 
Fig. 12 - Bolt Court Hall Relief, The Ceramic House. 

 

 
Fig. 13 - Tudor Kitchen, The Ceramic House. 

 
This year the show at The Ceramic House is called Fantastic Tales: Danish Contemporary Ceramics, and arose after I undertook a 

residency at Guldagergaard International Ceramic Research Centre in Denmark in summer 2013, a wonderful experience that 
allowed me to experiment with materials for the first time (Back Cover). Always working to commission does have its drawbacks, 
and one is never having the opportunity to just play around. The residency led to a successful ACE grant, a first for me, which 
enabled me to return to Guldagergaard this spring to develop this new work into an installation that will set the context for the 
Danish exhibition in May. Whilst I was there, I was selected to exhibit in HOUSE Open at the Regency Town House, that runs 
alongside the Artists Open Houses during the Brighton Festival. This gave me the opportunity to create two versions of the same 
piece, both in porcelain, one with oxidised glazes and an exciting new experience for me was to do a soda wood firing (Back 
Cover), with gorgeous results. A combined version of both pieces will be exhibited at the Danish Biennial Ceramic Context 2014 in 
Bornholm this autumn. 

My new work heralds a change. I have started making wall pieces with 
intricate edges, which hang on the wall rather than cover the whole surface. 
They do not lend themselves to press-moulding, so I have been developing a 
technique of slip casting porcelain with open and closed moulds. They will be 
designed so that the pieces can be hung and not permanently fixed to a 
surface. This is a new direction for me after nearly twenty years of creating 
architectural ceramics for the public realm. And it feels good. 
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Fig. 14 - Utility Room, The Ceramic House. 

  
Fig. 15 - Kay in the Ceramic Garden, The Ceramic House. 
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